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SAMUEL CLEMENS 
eautiful Vikki Dougan, 
nicknamed “The Back” 
because of her glam- 
orous,  at-the-time 
P scandalous, backless 
dresses, is one of Hollywood’s 
most stunningly unforgettable 
actresses. Originally a model 
in New York of numerous tal- 
ents—ballet, music, and figure 
skating—she appeared in various 
stage productions until settling in 
Hollywood where she appeared 
in Back from Eternity (1956), Hit 
and Run (1957), The Tunnel of 
Love (1958), The Rebel Set (1959), 
Here Come the Jets (1959), etc. Her 
performance as a receptionist in 
The Great Man (1956) was praised 
by critics. This was followed by 
high-profile relationships with 
Orson Welles, Frank Sinatra and 
Lance Fuller. A highlight in her 
career occurred on August 3, 
1967, when she appeared on The 


Vikki Remembered 


“Vikki and my mother [Sandra 
Giles] were close friends. They 
became neighbors after moving 
to Westlake Village, and they 
were practically inseparable.”— ` 
Sandra Piller (September 2020) 


“| approached Vikki after her 
infamous appearance at the 
Golden Globe Awards in 1957. 
She was gorgeous and a great 
conversationalist. I’m glad to 
hear that she’s doing well.”— 
Jolene Brand (Aprii 2021) 


“we dated briefly before | 
moved to England. | was a lucky 
fella to meet a girl like Vikki.”— 
Steve Rowland (December 2021) 


“Į met Vikki while filming Back 
to Eternity. We both had walk- 
on roles. She was stunning and 
quite talented. She wasn’t sub- 
missive to the wolves in show 
business, which sometimes 
angered men. She was a woman 
of morals and principles.”—Bar- 
bara Wilson (June 2022) 


“Į met Vikki briefly in the 1980s 
at a dance that Sandra [Giles] 
was hosting. She was charming, 
kind, and ageless.”—Ted Witzer 
(September 24, 2022) 
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Vikki on the cover of Male Point of View, April 1958. 


Joey Bishop Show. Columnist Bill 
Morrison wrote that “Joey Bishop 
gave Vikki Dougan a long-sought 
chance to audition her offbeat 
talents as a comedienne. She was 
hilarious.” 

After retiring from acting, Vikki 
became a photographer for Globe, 
a salesperson for Mary Kay Cos- 
metics, a writer of poetry, and an 
author—she is planning to pub- 
lish her memoir Backless in Hol- 
lywood and Other Tales. Vikki was 
the sole child of Wilbur Vernon 
Tooker and Mary Catherine Dou- 
gan, whose parents immigrated 
to this country from Canada, and 
she was initially named Edythe 
after her grandmother. The fam- 
ily lived in Brooklyn, until Wilbur 
was drafted in World War II. Vikki 
began modeling soon afterwards. 


As her April 2021 interview with 
the New York Times didn’t go into 
her acting career and chose to fo- 
cus on her backless gowns, I felt 
this would be a good opportunity 
to do so. Vikki, who lives in Beverly 
Hills, was kind and candid in our 
interview. 

Samuel Clemens: How did your 
acting career begin? 

Vikki Dougan: After study- 
ing with Stella Adler in New 
York City, I moved to Hollywood 
and was given a contract by John 
Wayne’s production company, 
Batjac. I expected it to be an ac- 
tual studio, but it ended up being 
an office on Wilshire Boulevard. I 
was disappointed, to say the least. 
I was paid $200 per week which 
was increased by $50 six months 
later. Anita Ekberg and I were the 
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Vikki, in a stunningly beautiful pose on the cover of Photoplay, July 1958, British edition. 


only two actresses at his studio. 
Sadly, I wasn’t cast in anything 
and I ended my contract so I could 
pursue other opportunities. 

SC: You mentioned that you 
had a bad experience with Mar- 
lon Brando? 

Vikki Dougan: I was study- 
ing acting with Sam Gilman, who 


z 


was good friends with Marlon. 
Apparently, he gave Marlon my 
phone number without asking 
me. I was at my apartment and 
the telephone rang. I answered 
it—groggy as can be—and asked, 
“Who is this?” He replied, “This 
is Marlon” He was very presump- 
tuous, as though I was supposed 
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to know his last name. He got 
irritated when I said, “Who?” 
When he finally explained that he 
was the legendary actor Marlon 
Brando, we talked for a bit and 
he asked to come over. I was tired 
and my daughter was asleep in the 
other room, so I said, “Sorry, no.” 
He didn’t even say goodbye. He 
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Vikki on the cover of the George Paring Quintet’ s 1956 
COURTESY OF GLAMOUR GIRLS OF THE SILVER SCREEN album Velvet Carpet. 


Life Magazine, October 26, 1953. 
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just rudely hung up. The following 
day, I gave Sam an earful for giving 
my personal information to him. 

SC: Did you ever see Brando 
again? 

Vikki Dougan: I saw him once 
more years later. I was invited to an 
awards ceremony, and as I walked 
into the auditorium, I saw him 
near the stage doing some improv 
for his fans. I approached him, in- 
troduced myself, and told him that 
I just finished writing my mem- 
oir and that I wrote about him. 
He said, “The door is over there?” 
and walked away. He wanted me 


to leave, but Ijust took a seat with 
the rest of the audience. 

SC: Who was the unkindest 
person in Hollywood you met? 

Vikki Dougan: There were a 
lot, but the one who was violent 
towards me was Burt Lancaster. 
This happened in 1954. I was leav- 
ing an audition, and Burt escorted 
me out. As I approached the door, 
he asked me to dinner. I politely 
declined because I had plans that 
evening. I turned around to leave, 
and he kicked me in my lower 
back. I cried. The studio offered 
me a role as compensation, but I 
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Vikki Dougan and Lloyd Bridges in the 1961 episode of Sea Hunt called 


“Amigo.” 


said, “I never wanna see that man 
again.” 

SC: Your first recurring on- 
screen gig was on The Jackie Glea- 
son Show in the 1953-1954 season. 
How did that impact your career 
as an actress and model? 

Vikki Dougan: I was hired as 
one of the models who appeared 
in the opening credits. There were 


Dressed to kill, Vikki shows up at a Hollywood event with a casting 


hundreds of women auditioning, 
so I was flattered to be chosen. I 
was paid a mere $100 per appear- 
ance, which wasn’t too bad. The 
most important thing about it, 
though, is that a photographer 
who stopped by the studio saw 
me and photographed me for the 
front cover of Life. 

SC: Although audiences know 
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you for your onscreen acting, 
you did a lot of theatre, including 
Come and Kiss Me and The Reluc- 
tant Debutante. Was there a role 
that you particularly enjoyed? 
Vikki Dougan: I liked Neil 
Simon’s The Odd Couple, which 
Sandra Giles and I starred in at 
Caesars Palace. I actually helped 
Sandra get that role. We played 


sisters. It was a lot of fun to per- 
form alongside a good friend of 
mine. We did that for two weeks 
and got rave reviews. The reviews 
were so good that the manager of 
the venue tried to add more per- 
formances, but Harry Belafonte 
refused to give up his already- 
scheduled timeslot. 

SC: Your famous appearance in 
your backless dress at the Golden 
Globe Awards made national 
headlines. Are there any interest- 
ing stories of that event? 

Vikki Dougan: After the 
awards were presented, the pre- 
senters, recipients, and nominees 
had an after-party at the Cocoa- 
nut Grove. I was talking with are- 
porter when a gentleman who was 
Carroll Baker’s date approached 
my table. He sat down, intro- 
duced himself, and proceeded to 
tell me how beautiful I was. Sud- 
denly, I see Carroll, who had won 
an award for her performance in 
Baby Doll (1956), walk towards my 
table. I congratulated her on her 
award, and she turned to her date 
and said, “Thank you. I’d love to 
hit someone over the head with 
it.” I then realized that she was 
angry that her date came over to 
talk with me. 

SC: You had a role in Hit and 
Run starring Cleo Moore and 
Vince Edwards. How did you get 
it? 

Vikki Dougan: Lance Fuller, 
my boyfriend at the time, intro- 
duced me to [director and actor] 
Hugo Haas at a friend’s house. He 
asked me if I wanted a part in his 
upcoming movie and I said “Ab- 
solutely!” I expected to be cast 
in a typical glamorous role that I 
was accustomed to, but to my sur- 
prise was told to wear an oversized 
sweater and pants. It wasn’t a big 
part, but I was happy to be doing 
something different. 

SC: You had the role in a 1961 
episode of Michael Shayne titled 
“Murder Is a Fine Art.” That par- 
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Nicknamed The Back, Vikki was one of the inspirations for the cartoon character Jessica Rabbit in Who Framed 
Roger Rabbit (1988) 
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Vikki Dougan and Don Sullivan in The Rebel Set (1959). 


The Great Man (1956) gave us a revealing postmortem look at a beloved 


media star who turns out to have been a cynical phony. In a bit role for 
Vikki Dougan we are given another revealing look, but at a far more 


appealing subject. 


ticular episode had some notable 
stars in it. Anything to say about 
Richard Arlen or Carol Ohmart? 
Vikki Dougan: Richard was a 
good-looking older man, and very 
distinguished, too. Considering 
the trauma that I endured with 
Marlon Brando and Burt Lan- 
caster, it was refreshing to meet a 
good man in the business. As I left 
the set, he walked by and smiled 
at me. Carol Ohmart was, at least 
to me, an introvert. When I tried 


to talk to her, her mind seemed 
elsewhere. 

SC: How about Hootenanny 
Hoot (1963) starring Ruta Lee? 

Vikki Dougan: I met with a 
friend at a café near my apart- 
ment. We were eating when direc- 
tor Gene Nelson approached me 
and said, “You’d be perfect for a 
part in my movie.” I essentially 
portrayed myself in that film. In 
fact, my character’s name was 
Vikki. I knew Ruta Lee because 
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we were named Deb Stars on The 
Bob Hope Show years earlier, but I 
didn’t have any scenes with her. 
After rehearsals, Gene said, “You 
are the only person who could do 
this role.” I said, “Of course, be- 
cause I’m portraying myself.” 

SC: You dated Frank Sinatra 
briefly. What was he like? 

Vikki Dougan: He was hand- 
some, charming, and sweet. I was 
leaving a concert of his in Miami 
when he approached me and said, 
“You weren’t gonna leave without 
saying goodbye, were you?” He 
took me to an Italian restaurant. 
While we were eating, I com- 
mented on howI!’dlike to sew some 
dresses out of the red-checkered 
tablecloths. Afterwards, we drove 
to my apartment in his limousine. 
He kissed me with the softest lips 
I’ve ever felt, and gave me a bag 
with the red-checkered table- 
cloths. He was wonderful. 

SC: You mentioned you knew 
actress. and model Juli Reding. 
What was your affiliation with 
her? 

Vikki Dougan: I knew her 
because she was a good friend of 
Sandra’s [Giles]. I tried to be kind 
to Juli, but she wasn’t receptive. I 
had a costly mink that I loved, and 
she asked if she could borrow it. 
I never saw it again. She said she 
lost it. She never offered to pay me 
back. It was years later that I called 
her and tried to make amends. I 
was invited to an award ceremony 
and I called Juli and asked if she 
wanted to go with me. She said 
“no” and handed the phone to her 


Jose Ferrer (left) gets an eyeful as Vikki strides away in The Great Man. 


housekeeper. 

SC: You dated .a-lot-of men 
in Hollywood, including Orson 
Welles, Art Ford, Geordie Hor- 
mel, Vince Edwards, Bob Thiele, 
Glenn Ford, James Kimberly, and 
Ted Jordan. Was there anyone you 
particularly liked best? 

Vikki Dougan: I dated Glenn 
Ford for months. He was wonder- 
ful, but overly frugal. He rarely 
tipped when we went to dinner. I 
liked Edwards, but he was too ma- 
cho. Orson was great. He actually 
proposed to me. An interesting 
story about him is that we were 
eating at an Italian restaurant, 
and I started talking about how 
much I liked Polynesian food. It 
was minutes later that the waiter 
brought me a plate of Polynesian 
food, which Welles arranged. 

SC: You did a lot of commer- 
cials, as well. Do any of them come 
to mind? 

Vikki Dougan: I did a com- 
mercial for Cottonelle in the 
1960s where I played the shop- 
per purchasing tissue paper. We 
rehearsed for a few minutes, and 
the director said, “Can you try to 
sound like Marilyn Monroe?” I did 
my best impression and the direc- 
tor said, “That was perfect!” 

SC: Are there any regrets that 
you have about your career? 

Vikki Dougan: There are vari- 
ous things that I could’ve—and 
should’ve—done differently. I 
regret canceling a screen test at 
Columbia Pictures that Harry 
Cohn arranged. I was supposed 
to act with Roger Smith. I didn’t 


CLASSIC IMAGES 


wanna waste their time because I 
was offered a contract with Para- 
mount and they didn’t even ask for 
ascreen test. Unfortunately, I got a 
lowball offer with Paramount, and 
that ended shortly thereafter. 

SC: Would you return to acting 
if given the opportunity? 

Vikki Dougan: If it wasn’t for 
the pandemic, I would. I got vac- 


Vikki’s part was quite small, but they used her to maximum effect in The Great Man. 


cinated at the urging of my doctor, 
but I don’t wanna risk getting the 
virus until things settle down. I am 
a bit concerned about the rise in 
crime, too. I don’t drive, so I take 
public transportation everywhere. 
It’s becoming more dangerous 
to do so. Every time I watch the 
news, they report mugging and 
stabbings. 
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SC: What are you doing these 
days? 

Vikki Dougan: I am in com- 
munication with a publisher to 
get my memoir published. I have 
some good friends in the area, and 
a grandson named Hudson whom 
I love. I get a lot of mail from fans 
telling me that I’m an inspiration. 
It’s sweet. 


